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Looking back now, :anotharcltobellwc .

that the Iron Curtain finally collapsed
becauseit could no longer contain the irre-
pressible force that is Slovenian psychoan-

alytic philosopher Slavoj Zizek. One of con-

temporary thought's most distinctively
maverick publicintellectuals, the ulira-
prolific Zizek hasauthored dozens of
books and hundreds of articles, marrying
Lacan to Hegel in his pop-culturally
informed quest to reveal our deeply hidden
motivations.

Cinema has long been a tool aiding his
theories - his ‘celebrity’ persona has been
thesubject of a coupleof documentaries

Zizek takes on “The Exorcist’

already buthere takmgduzmsofclasmc :
scenes from Hitchcock, Lynch, Tarkovsky :
andmore, heistruly in hiselement, impro-  :
vising around the nature of reality and :
appearance, the unconscious need for
beliefand control, theroleof fantasyand ~ :
muchelse. His vivid close readings are giv- :
enanextratwistinastriking visualleap.  :
Fiennes has immersed Zizek directly inthe :
scenes he discusses, either shooting himin
key locations from the likes of ‘The Birds”
orconstructing numerous replicasets,so
thathe can lurk and riff from thebasement
of Norman Bates' housein ‘Psycha’. :

It'sa bold, invigorating move, and for
Sophie Fiennes, much of whose previous
documentary work has also investigated
ideasof languageand performance
(‘Hoover Street Revival')as well as explor-
ing form (with dancer Michael Clark), this
three-part work is a natural development,
moving furtherintoanunderstandingof ~ :
themoving image. For Zizek, it'sa visually :
exuberant showcase of his infectious :
enthusiasmaround the workingsofboth
the mindand medium. Thesharedresultis :
essential viewing, for cinephiles of course,
butalsoforanyone interested in the endur-
ing power of cinema toshape our desires
and fuel our dreams. Gaveth Fvans




